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I know you will enjoy her article, and a little bird
tells me that she might be back with us next
We have another fun and informative issue for all spring.
of you this month. As I write this, it has struck me
that we will only have one more issue this year!! I Enjoy the beautiful colors of fall and
have even begun my Christmas shopping list!
Happy Stitching,
Yikes! Where does the time go?

From The Editor –

We offer in this issue some food for thought for
your Christmas gift sewing. Towels for the bath
are a wonderful, easy and quick gift and can be so
easily personalized. They are also a great way to
use odd remnants of fabric. I hope the examples
will inspire you to begin a gift for someone
special.
We are delighted to welcome Debbie Ambrose as
our guest this month. I was thrilled when she told
me her subject, as it is one of my favorites in the
needlework world. Whitework, more specifically
Ayrshire is just the most elegant of all the
needlearts. And, since I have such an appreciation
of the Swiss Hand Looms and their dying art, it is
near and dear to my heart. The opportunities I
have had to work with museums in identifying
embroidery on vintage garments has been one of
the most interesting and challenging in my textile
career. The early handlooms were so very near to
the Ayrshire it is sometimes very difficult to
differentiate them.

Sheila

“Diaper Shirts and Sacques”

YÜÉÅ à{x eÉçtÄ VÄÉáxà
Dressing Your Little Prince

Our little Swiss Waffle Pique diaper shirt
is inspired by Sarah Stone. From her book
“French Handsewing for Infants”, we
found this example. Diaper shirts can be
made from any daygown pattern simply by
shortening the length. Ruffles can be
added for girls, but simplicity is the key
for little boy babies. We chose the waffle
fabric for its’ geometric design. The
sleeves are set in with entredeux for a
touch of embellishment. The square
buttons complete the geometric theme,
just as last month in our voile check
daygown. Don’t be fooled by various
waffle fabrics. There is waffle pique from
domestic sources which is coarse and
‘scratchy’. And there is SWISS waffle
pique which is soft as butter. Bear
Threads carries only the best!
Note: The pattern has an inverted pleated
in the back with a button tab that is
optional. If using the tab, I would suggest
flat vs. shank button.

TIP: Usually I don’t put
shank buttons on the backs
of baby clothes for comfort
reasons. But since this is a
front closure, shank buttons
add, again, a bit of
embellishment. For ease of
dressing the little fellow, the
button is sewn to the
buttonhole side, and that
provides for concealing the
snaps for actual closure.
Dressing your baby is a
‘snap’!

Sacques are ideal for small babies, and especially
their moms! With changing diapers so often, the
dressing and undressing becomes the biggest
chore. Sacques can keep baby warm and ribbons
are a quick and easy closure. No more struggling
with onesies! Wintergreen is an excellent
alternative to ‘boy blue’. Our version is soft, cozy
Swiss Flannel lined in matching Giger Swiss
batiste. It is trimmed in a Swiss Guipure (stock
no. E-711), which is similar in appearance to
tatting. Embroidery or appliqué can be added for
a more finished look. We feel certain there are
deer at the Royal Family’s country estates, so we
added a few from our antique collection for little
Prince George.
Thank you ‘Miss Sarah’, for the inspirations your
book has provided.

The History of Ayrshire Embroidery
By Debbie Ambrose

of the raw cotton goods were imported from
America. This was the time when a white muslin
dress became the height of fashion, and with new
water supplies being installed in the houses of the
wealthy, the problem of laundering was solved.
The fashionable dresses of the time often had a
wide panel of embroidery up from the bottom
hem, and christening gowns were lavishly worked,
and became more elaborate as time went by.

Ayrshire embroidery has a long history for being
so short-lived. In 1782, an Italian merchant and
skilled embroiderer named Luigi Ruffini, came to
Edinburgh, Scotland, with the plan to start a
workroom and train apprentices to do the Dresden
Work and Tambouring that was in such demand at
the time. He pointed out that since no threads were It was at this time that the industry was enriched.
withdrawn from the fabric in the Dresden Work, it A young woman from Ayr named Lady Mary
Montgomerie accompanied her husband to Sicily
was in no way weakened by the embroidery.
where he was stationed. There she employed a
Foreign lace was used lavishly in the costumes of Frenchwoman for sewing who had been taught
the wealthy, and many attempts had been made to needlelace stitches as part of her education. When
foster lace-making in Scotland. However, there Lady Montgomerie’s son was born, a Christening
was great difficulty in getting the thread which gown was made using a combination of the white
was as fine as that used on the Continent, and the muslin embroidery from Scotland, and the
local businessmen and men of influence in needlelace fillings from France.
Edinburgh saw this as a possible answer. So they
awarded Luigi a small sum of money to set up Unfortunately, Lady Mary was widowed in 1814,
and returned home with her baby son and the
shop.
Christening gown. The gown was shown to Mrs.
He began with about 20 young apprentices Jamieson, the wife of a cotton agent, and one of
between the ages of eight and ten years old. He the influential organizers of the muslin industry in
taught them the skill of this fine embroidery, in Ayr. She copied the lace stitches and taught them
exchange for their keep. There was an immediate to the women she employed, and so began the
demand for their work, and Ruffini took on more work that became known as Ayrshire embroidery.
and more apprentices. However, the cost of taking
care of the children and eventually paying them a Mrs. Jamieson demanded a very high quality of
small stipend, kept him from becoming financially work, and as fashion was demanding richer
successful. He became famous for good design, fabrics, here was a material ready to supply the
being instrumental in the admission of young male need. By 1822, pelerines were becoming
embroidery designers into the Glasgow School of fashionable, and Mrs. Jamieson assigned her
Design, and introducing the embroidered muslin workers to make these wide, fichu-like collars,
(or “sewed muslin”) trade to Scotland. This type of using a variety of needlelace fillings.
embroidery was referred to as “spriggin” or Handkerchiefs were also in great demand at this
time, as well as cuffs, flounces, and ruffled caps.
“flowerin”, and so the “Flowerers” were born.
At the height of the business, Mrs. Jamieson was
Dresden Work was done on very fine linen, which said to have employed a thousand women. She
was difficult to obtain in Scotland. So in answer to passed the business on to her two daughters.
this, the weavers in the west of Scotland began to
weave very fine cotton cambric, or muslin. Much

At this time, the embroidery was brought to the
attention of Queen Victoria, who, among other
items, accepted a robe (gown) for the infant Prince
of Wales (born in 1841). It became the prototype
for the Ayrshire Christening gowns that soon
became so popular.
The most treasured items that were made in the
industry were the Christening gowns. Made in the
style of the ladies’ dresses of the 1830’s, they had
the inverted triangle for the bodice, puffed, offthe- shoulder sleeves, and a long, triangular panel
in the front of the skirt, flanked by “robings” (or
“wings”), a flat frill on either side .A small slit was

left in the front waist, so that the triangular tip of
the bodice was left visible for a boy, but tucked in
for a girl. The bodice and center front of the skirt
were embroidered in matching designs, and the
complexity of the design would determine the
price. The robings, sleeve trims, and skirt hem
were usually finished with an embroidered and
cutwork edge. There were drawstrings at the back
neck and waist for fastening. It was possible to
buy the completed baby dresses, as well as
embroidered pieces so the family members could
make the dress at home.

The baby caps were usually sewn on fine, sheer
linen cambric. It may be that the costlier linen was
considered more suitable for the head of the
newborn, since at this time the doctors discouraged
the use of any type of hat or bonnet on an infant.
These bonnets were a small work of art, especially
with the fine Ayrshire embroidery worked on the
confined space of the crown.
The sewed muslin products were exported to
America, the continent of Europe, including
France, Russia, Germany, and especially to
London and Dublin. At the height of the industry
80,000 women were estimated at one time to be
employed in “floorin”.

The skill was also exported. In 1830, Scotswomen
were sent to teach the skill in Ireland, who
produced a large amount of fine work, which was
then sent to Glasgow to be sold as Ayrshire
needlework.
The American Civil War severely damaged the
Ayrshire industry. With the blockades of the war,
the supply of raw cotton was cut off. Also, it was
during this time that machines were invented that
could duplicate the look, and undercut the
handwork industry. The sewed muslin industry
was unable to recover from this double
competition. And by 1870, Ayrshire work was
obsolete.

Technique
♥ The first designs were traced with a pencil. Then
designs were stamped, using, hand carved stamps,
or rollers, rubbed on a “blue bag”. Later designs
were printed by a lithograph.
♥ It was the practice of several workers to stitch on
the same piece. This specialization, where it
existed, resulted in a very high standard of
technique.
♥ The designs were drawn by men educated at the
Glasgow School of Design.
♥ The designs were transferred to the fabric (or
“wads”).
♥ The agents then transported the fabric pieces to
the embroideresses, who stitched them at home.
They were later picked up by the agents, and sent
to Glasgow, where they were made into garments,
laundered, ironed, labeled, and boxed for market.
Materials
♥ The very best fine cotton fabric, called “muslin”,
but of the quality of our fine cambric or lawn.

♥ The thread used was a fine, soft white cotton that
was not mercerized.
♥ Fine needles, a stiletto, fine embroidery scissors,
thimble (required for apprentices), small hoop.
Stitches
♥ Ayrshire needlework is worked freehand,
although it is hooped for the needlelace fillings.
♥ The main stitch is the Padded Satin Stitch,
worked across the shape at right angles to it (not
slanted).
♥ Stems were usually done with Trailing or
Cording, which is a linear version of the Padded
Satin Stitch.
♥ Other stitches used were Beading (also known as
Seed Stitch, or Back Stitch), Buttonhole Stitch,
Eyelets (Individual, Continuous, or Oval), Melon
Seed (known as Cavacas in Madeira), Laddering,
Running Stitch, Satin Stitch Dots, Stem Stitch,
Four-sided Stitch, Feather Stitch, and Needlelace
Fillings.

Debbie Ambrose, a SAGA approved teacher, has collection, which she loves to share with her
traveled throughout the world studying whitework students. To request a list of classes and lectures,
embroidery, and has an extensive museum quality please email her at LuvStitchN@aol.com . 

“A GIFT FOR
EVERY
OCCASION”

TOWELS
WITH A
PERSONAL
TOUCH

It is no secret that I am very old fashioned in my taste of
home décor, and beyond. I not only inherited a lovely
assortment of doilies and fine linens, I USE them! My
favorite gift for special friends who appreciate the art of
fine linens and embroidery (no apologies, I don’t bother
with those who don’t even own an iron!), is a handmade
gift and often times it is a hand towel. Usually they are
intended to be for the powder room – for you youngsters,
that is the guest bath. But, I have also made tea towels for
the kitchen, for use when special company comes. These
days, company seems to spend as much time in your
gourmet kitchen as they do in the ‘parlor’ – aka the great
room. I am dating myself…

Instructions:

Instructions are really not necessary as this is so super
simple. However some helpful guidance might be
appreciated. I find a FINISHED size of 12”x18” works for
all counter tops. So make sure you cut your fabric 12x18
PLUS a minimum of DOUBLE ¼” hems on each side.
You might be generous and make your with a double ½”
hem. Most importantly, whether you blind stitch or whip
your hems, make your stitches very close together. Linen
and Linen blends tend to ravel, and this will be a grateful
preventive step down the road. You can hem the top any
size you like, as in same as the sides or a ¼” or ½” deeper.
Usually I use entredeux or faggoting on the bottom, and
Linen, and especially Bear Threads BEARLIN, is the attach my trim or lace to that. Motifs can be centered or
perfect fabric for these projects. It is super absorbent and playfully scattered at your discretion, depending on their
resists wrinkles. I did not say it does not wrinkle! We size.
Americans say ‘resists wrinkles’ where the Swiss say
‘wrinkle shy’. Batiste is fine as well, especially when you Most importantly, I encourage you and your recipient to
want to embellish a really fine embroidery or delicate lace. USE the towel. Linen and Linen Blends are so durable, and
will last for generations.
Just some ideas:
Recently a dear friend retired from Delta Air Lines. I made
a large guest towel with our Swiss embroidered airplanes
flying across the bottom.
Our ‘I.T. Princess’ here at Bear Threads, Tami, made a
towel for her niece who was recently married on the beach.
She used a Hand Loomed shell motif from one of our
vintage collections for it.
I found some lace my sister had crocheted and used that to
trim the bottom of towels for her children and myself. That
was a very special memento.
This past summer I gave a Bridesmaids Luncheon using the
theme of love birds in Victorian bird cages. The theme was
carried from the invitation, through the favors and décor. In
the picture you will see the towel with the Swiss ‘love
birds’ motif that will be a special remembrance for the
bride. The variety is endless with the many Swiss
embroideries and motifs available. Personally I don’t care
for the quality of most of the machine embroidery patterns
if you can find a nice vintage motif or piece of trim. But
with the wide range of patterns available from the machine
companies, there surely is something to fit your theme. I
can even see a small charm tacked to the bottom with
ribbon – so many are available in the craft stores that sell
jewelry supplies.
The idea is to make your gift personal.

FYI
Ayrshire Embroidery
vs. Swiss Hand Loomed Embroidery
What an interesting article Debbie has
delivered for us this month. I thought this
would be a great time to further the
identification of this type of embroidery. As
she has explained, one of the reasons of the
demise of this type of embroidery was the
invention of a machine that could closely
replicate it. That machine was indeed the
Swiss Hand Embroidery Loom, the machine
which today produces what we refer to as
‘Hand Looms’. The first hand loomed
embroidery done on these machines was white
on white, yes, trying to replicate the Ayrshire
style.
Many find it difficult to differentiate between
Ayrshire and Hand Loomed Whitework. Very
simply, look at the back. If the repeat of the
end of the sewing thread ends in the exact spot
EVERY time in the design, it is a Swiss Hand
Loomed embroidery, as no person can exactly
end their sewing thread in the same spot.
Remember that Swiss Hand Loomed
embroidery is done with NO electricity, so
there is quite a bit of human skill going into
this art.

October
Crispy air and azure skies,
High above, a white cloud flies,
Bright as newly fallen snow.
Oh the joy to those who know October!
Colors bright on bush and tree.
Over the weedy swamp, we see
A veil of purple and brown and gold.
Thy beauty words have never told.
October!
Scolding sparrows on the lawn,
Rabbits frisking home at dawn,
Pheasants midst the sheaves of grain,
All in harmony acclaim, October!
Brown earth freshly turned by plow,
Apples shine on bended bough,
Bins o'erflowed with oats and wheat,
And satisfaction reigns complete. October!
Radiant joy is everywhere.
Spirits in tune to the spicy air,
Thrill in the glory of each day.
Life's worth living when we say, October!
Joseph Pullman Porter

See my article on Swiss Hand Looms in the
April 2010 issue of Bear in Mind. (It is
available
on
our
website,
www.bearthreadsltd.com).
And that is my FYI for the month –
Sheila

Visit us on the web at www.bearthreadsltd.com
To place an order contact us at 404-255-5083 or 404-255-4001 fax
"Bear in Mind" articles are available on our website. Encourage your customers to check out our
website for information and inspiration.

